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Born in County Mayo, Ireland in 1852, George
Augustus Moore moved to London in 1869,
where he spent much of his time painting and
visiting art galleries. From 1873 to 1880, he lived
in Paris and studied at 1'Ecole des Beaux Arts and
the Jullian's Academy. There he became
acquainted with many of the avant-garde painters
and writers of the day, including Stéphane
Mallarmé, Edouard Manet, Claude Monet, Edgar
Degas, Camille Pissarro, Auguste Renoir, Alfred
Sisley, and Emile Zola. Many of his Parisian
experiences from this period are captured in his
fictional autobiography Confessions of a Young
Man (1888).

Although Moore loved painting, he soon concluded that he was unable to make a living

as a visual artist and turned to writing. Influenced by Zola, Ivan Turgenev and Gustave

Flaubert, Moore introduced naturalism to the Victorian reading public. He was also

influenced by Joris Karl Huysmans’s novel A rebours (1884), the central tome of the

Decadent Movement. Starting his writing career with plays and poetry, Moore

eventually turned to novels, his first two being the realist works A Modern Lover (1883)



and A Mummer’s Wife (1885). The latter depicts a woman’s degradation through
alcohol. Both novels were considered immoral, particularly for their frank depiction of

sexual exploitation.

Moore’s novels were regularly banned from circulating libraries and only more daring
publishers would deal with him. John Lane was eager to publish Moore in The Yellow
Book, as he knew that the novelist was about to release Esther Waters (1894), which
became his most acclaimed novel. It depicted the struggle of an illiterate kitchen maid
trying to raise her son and rise above various social and environmental circumstances.
This novel was immensely popular and secured Moore’s future as a respected writer. His
naturalism focused on the depiction of individuals as victims of external forces rather

than as heroic agents.

While in London, Moore was on occasion a guest at the literary salon held at Lane’s
office on Vigo Street. Among his friends at this time he counted Arthur Symons and
William Butler Yeats. Moore eventually moved back to Ireland and became a prominent
figure in the Irish Literary Renaissance along with Yeats and Lady Gregory. He
continued to publish and also collaborated with Yeats in founding the Abbey Theatre.
He died in London in 1933.
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