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trace the truth of this down to a single note, in which it is

manifestly exemplified, and which is here quoted.

sou lar-de

Here in this passage the final note is scarcely articulated at all ;

it is at all events a mere talking sound and expresses no musical

value. Again in the following extract the musical accent should

fall on the first note of the second bar but the necessity of the words

throws it in recitation upon the second note to which the word
&quot; mort &quot;

is sung, and the departure from the regular movement

of the rhythm produces its effect directly. The music and the

words have come into conflict, and the words rise triumphant from

the encounter.

dfc

Quand la mort, qu elle app-elle en vain,

And when this is sung the correctness and inevitability of the

sacrifice of the music to the words is immediately felt. The
secret of the perfectness of the relation between words and music

has already been alluded to. It lies in the fact that Yvette

Guilbert plays with the words at the piano until she finds a

suitable medium for the expression and then the scheme is worked

into an accompaniment. Thus by subordinating the material to

the requirements of the executant a perfect unity is obtained.

Wagner too imagined that he was subordinating his music to his

words, but it is clear that where he achieves his greatest triumphs

in music he is actually untramelled by his text, and it is fortunate

for us that he was unconscious of the fact that he was .constantly

sinning


